
Prepared by Audrey Williams  CONF 695 (Fall 2021, Romano) 
	

	 1	

“Madde 42” by Büşra Kayıkçı 
ATTENTION: Do not read until after the activity + discussion 

 
Büşra Kayıkçı 

• Turkish composer and interior architect based in Istanbul 
 
Theme of “Madde 42” 
 
“Madde 42” describes Article 42 of the Turkish constitution, which has in the past been 
interpreted in such a way as to prevent girls and women from wearing headscarves in school. 
 
This is how Büşra Kayıkçı describes how she composed the song: 
 

I started with a visual construction. I wanted to use each of my hands as a metaphor. My 
right hand performs a repeating motif, and my left hand moves all around it. Sometimes 
it wanders on the left and on the right. Sometimes it bumps up [against the right hand] 
and bounces back. I constructed it like this: think of my right hand as a person who is 
always repeating the same thing, always repeating the same argument. It represents the 
authority of the time. My left hand, however, represents the women who are trying to 
find their way around this authority. In this way, there is movement between them. 
 
In the second part of this work, you could say I’ve passed the composition stage. You 
can hear a dialogue develop at this point. Sometimes it’s a stubborn dialogue, 
sometimes its an aggressive dialogue, sometimes it’s a hopeful dialogue…1 
 

So, beyond the real-life example of Article 42, how does the number 42 play into the song? 
 

Inside the piano, the keys are numbered from left to right, counting from 1 to 88. 
Throughout the main theme, my right hand moves between key number 39 and key 
number 43. The song begins and ends this way. Even when it progresses towards 
different sounds, I’m still preserving this structure. As [my right hand] wanders between 
39 and 43, I never actually play key number 42. I never give my left hand a chance to 
play it. Though, as you’ll see in the video, the left hand pushes the 
limits. As the sounds progress in this way, the dialogue begins to 
soften. This reminds me of the women who were always seeking a 
solution [to Article 42]. For example, wigs, hats—solutions like 
these that aren’t really solutions at all, it reminds me of that. 
Afterwards, we return back to the main theme and the right hand 
takes up its place again between 39 and 43, neither playing 42 nor 
letting it be played. 
 

																																																								
1 In an interview with TRT2, published on March 19, 2020: https://www.youtube.com/watch?v=gRBwxTZFXzs&t=11s. 
Quotations were translated from Turkish by Audrey Williams. 

Watch Büşra play 
“Madde 42” 


